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longer as the 'Language of the North.' Although a detailed account of the works of the latter ages is beyond the compass and the scope of this small volume, the more important among them are briefly noticed here, so that the student whose curiosity may be aroused and whose leisure may permit, may study at greater length about them from other available sources.
Sriaivasa Dikshita (Ratnakheta) of the 16th century, who was one of the most renowned scholars of his age, is the author of a very large number of dramas and poems, One among them being the Bhaimiparinaya* a drama on the wedding of Draupadi. Rajachudanumi Dikshita, was the worthy son of Ratnakheta. He lived in the earlier half of the 17th century in the reign of Raghunatha Bhupa of Tanjore and has written, among many other works, two plays, Anandaraghava and Kamaiini kalahamsa. The latter is relatively more important. It is a Natika in 4 acts with a plot quite similar to that of Malavikagnimitra. ' Yagnanarayana Dikshita who was patronized by the Naik kings of Tanjore, has written a play Raghunathavilasa on the
life of Raghunatha Naik, king of Tanjore (1614-1632),
'                      \
To the later 16th and early 17th centuries belongs Gururama kavi, a native of North Arcot who is the author of a drama known as Ratnesvaraprasada0a. The play in five acts depicts the love of Ratnavali whose marriage takes place, against the usual obstacles, b^ the grace of Lord Ratnesvara, enshrined %t:Ka^.M.0u£^                               another drama;
called Subh^dra Dhananjaya,                 ,.     .<    ..           . , ,introduces a great part of the story in the form of a narrative in a scene of river-goddesses where thfc goddesses of Yamuna, Ganga, Sarayu and Godavari are engaged in conversation- I Though the play is very
